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VERBALIZING OF TRAUMA IN LITERARY TEXT

Irina V. Palashevskaya
Volgograd State University Volgograd, Russian Federation

Abstract. The article is devoted to the issue of public representation of slavery as traumatizing events on the
American continent. It considers artistic modes of integrating an extremely violent, life-shattering personal experience
within a unified collective narrative bibliography to form a collective memory and articulating discourse surrounding
the social tragedy. It focuses on the language means of the inner world of trauma objectivation, “verbalizing of
unspeakable” and “making sense of incomprehensible” in the novel by Tony Morrison “Beloved” as an artistic
form of remembering culture. The author analyzes examples of metonymic reconstruction of the past, repeated
reliving of memories of the traumatic experience, which are accompanied by extreme phycological pain, and are
triggered by places and objects, associated with the past. The study of traumatizing collective experience
verbalization is especially significant today in the context of persistent and increasingly active political and social
US campaigns to revise the national history and change historical memory. This revising process results in increased
political tensions within country, splitting society into groups on origin, ethnic, religious or other grounds. It
results in the growing gap between countries as well. The representation of the past traumatic events and their
consequences in the present is becoming an increasingly noticeable political and cultural transnational project.
The most pressing issues such as racism, slavery, genocide, terrorism, the consequences of extreme violence
remain at the centre of intense public discussion. The novel, providing the literary schemes of past interpretation
and representation plays an important role in reconceptualizing the ethnic identity of Other and promoting
sociopolitical interests of ethnic communities.

Key words: literary text, collective memory, cultural values, symbol, image, concept.
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BEPBAJIN3ALIUA TPABMbBI B XYJOKECTBEHHOM TEKCTE

Hpuna Baagumuposna Ianamesckas

Bonrorpaackuii rocynapcTBeHHBIN yHUBEpCUTET, . Bonrorpan, Poccuiickas ®eneparus

Annotanusi. CTaThs MocBslIeHa NpodiieMaM penpe3eHTaly padbcTBa Kak COBOKYITHOCTH TPABMUPYIOIIHNX
COOBITHI Ha aMEPUKAHCKOM KOHTHHEHTE, IIOMCKY XYyIO0)KECTBEHHBIX ()OPM BBIPaXKEHHSI HEBBIPA3UMOTO, CIOKHO
MO/IIAIONIErocs BepOann3aliy SKCTPEMaIbHOTO HHANBU/IYaJIbHOTO OIIbITa, €T0 BCTPAWBAHUS B KOJUIEKTUBHYIO OHO-
rpa¢uro ¢ 1e1b0 GOPMHUPOBAHUS KOJIEKTUBHOM MaMsTH M IUCKypca O COLMalIbHOM Tparequu. PaccMaTpuBaroTces
Croco0bl 00bEKTHBAIMY ITYOMHHOTO MUpPa HAHECEHHOW TPaBMBbI B TEKCTE MIOCTMOAEPHUCTCKOrO pomana T. Mop-
pucon «Beloved» kak xynokecTBeHHOH (popMbl HOMHsIIEH KyabTypbl. Oco00e BHUMaHHE yIenseTcsl IpuMepam
METOHUMHYECKOH PEKOHCTPYKIMH MTPOIILIOr0, ONIMCAHUIM HaBSI3UUBBIX BOCTIOMUHAHUH, BBI3BIBAIOLIUX HENIPEOIO-
JUMYIO JAYIIEBHYIO 00JIb, TPUITEPAMH KOTOPBIX SIBIISIFOTCSL MECTa — JIOKYCHI aMsITH U 0OBEKTHI X HAIONHSIOIIUE,
accouuupyemslie ¢ rmponuibiM. O0palenue K npodieMam penpe3eHTaluy TPaBMbl 0OCOOSHHO 3HAYUMO CETOIHS B
KOHTEKCTE IMOJIUTHYECKHUX MTPOIIECCOB MEPEOCMBICIIeHHs HaloHa bHOM uctopun CLIA u m3MeHeHus ncropudec-
Kol maMsTu. /laHHbIE MPOLIECCHl TPUBOAAT K YCHIICHHIO TOJIMTUYECKOH HANPSHXKEHHOCTH BHYTPHU CTPaHbl M MEXKITY
CTpaHaMH, pacKoly OOIIecTBa Ha TPYIIIBI [0 HAIIMOHAILHOMY, STHHYECKOMY, PEIUTMO3HOMY WIIH JIPYroMy MpH-
3HaKy. Takue MCTOPHYECKUE COLMaIbHbIE TPAaBMBbI, KaK Pacu3M, paOCTBO, T€HOIH, TEPPOPU3M H IOCIEICTBUS
MacCOBOT'0 HACHJIMSI, CETOHS B LICHTPE MEXKIYHAPOJHOTO ITyOJIMYHOr0 AUCKypca. Perpe3eHTaiys mpomnuoro 1 ero
TMIOCJIE/ICTBUI B HACTOSIIIIEM CTAHOBUTCS BCE OoJiee 3aMETHBIM MONUTHYECKHM M KYIBTYPHBIM HpoekToM. PomaH
T. MoppHCOH, €ro CMBICIOBBIE CXEMBI TIPEJCTABICHHS POLLIOro, HalpaBlieH Ha TPaHC(HOPMAIMIO BOCHPHUSITUS
STHUYECKOH MAEHTUYHOCTH J[pyroro u mpoaBMKeHUE COLMONONUTHYECKHX WHTEPECOB 3THHYECKUX COOOIIECTB.

KunioueBble ci10Ba: Xyno)XeCTBEHHBIN TEKCT, KOJUIEKTUBHASI TAMSITh, IEHHOCTH KYJIBTYPbI, CAMBOJI, 00pa3, KOHLIEHT.
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BBenenue

Poman T. Moppucon «Beloved» (1987), yao-
croenssbli [Iynurneposckoit 1 HobeneBckoii mpe-
MU, OTHOCUTCS K TE€M ITPOM3BEICHUSM JINTEPATY-
PBI, KOTOpBIE, SBIISEOTCSI MOIIHBIMU TPAHCIISTOPA-
MU IIEHHOCTHO-CMBICIIOBBIX HHTEPIIPETAIIAN TParu-
YeCKHUX TPEIEICHTOB aQpoaMepHKaHCKONH HCTOPHH,
CO3/1AI0T 3CTETHYECKHE U STUYECKHE KaHOHBI Pert-
PE3EHTALINN TPABMATHUECKUX COOBITHI IIPOIILIOTO.
Poman HampaBiieH He Ha BOCCO3/IaH € 33 I0KyMEH-
TUPOBAHHBIX (haKTOB, & HA IMOUCK S3bIKOBBIX CIIOCO-
0O0B perpe3eHTaINH «TyOMHHOTO MUpa HaHEeCeH-
HOU TPaBMBD) KaK «TICPEKUBAHUSI, BEI3BIBAIOIIIETO
HEIEPEHOCUMYIO TICHXHYECKYI0 0oib» [1, c. 4].

OmHUM U3 TaKuX croco00B SBIsiETCS QOKY-
CHUpPOBKa Ha 00BEKTax JCHCTBHUTEIBHOCTH, UME-
FOIIX OTHOITICHHE K TPAaBMATHIECKOMY COOBITHIO
WJTH aCCOITMUPYIONIUXCS C HUM U BBICTYTAIOIIUX
TpUTTEpaMH BOCTIOMUHAHUH NiepcoHaXkei. Kak Mbl
YK€ OTMeUald B OoJiee paHHHUX MCCIIEIOBAHUSX,
«00pa3sl MPOIILIOro B IAHHOM CITy4ae MOJICITHPY-
IOTCSI HA OCHOBE METOHHUMHYECKHX, CMEKHBIX
ACCOIMAaTHBHBIX CBsI3€i BEIIM, MECTa U COOBI-
Tua» [4]. K meificTBeHHBIM aBTOPCKUM IpueMaM
OTHOCHUTCS TaKXKe MPHEM aHUMAIIUHU KHJIOTO TIPO-
CTpaHCTBa KaK BOILIOIIEHHE SMOIOHATIBHOTO OT-
KJTMKa Ha BCIUTBIBAIOIIHE B ITAMSTH 00pa3bl COOBI-
TUi. BO3MOXXHOCTD TOCTUKEHHUSI TPATMYHOTO MPO-
1wioro otkpbiBaercs T. MoppHCcoH Takke uepes pe-
TMCTUYECKOE, JKU3HETIOT00HOE H300paskeHne BO-
00pakaeMoro MUpa, JKeIaeMoro, HO HecObIBIIIe-
rocsl — «Kak eciii Obl PeabHOCTHY.

MeToOabl

HccnenoBanue XyqoKeCTBEHHOTO TEKCTa
OCHOBaHO Ha IIPUHIINIIE CMEUIAHHONW METOIUKH,
BKJIIOYAET JIMHTBOCEMHUOTHUECKUN aHanmm3 [3],
HaNpaBJICHHBIN Ha UCCIIEIOBAaHIE BepOAIbHBIX U
HeBepOaTbHBIX 3HAKOB OOBEKTHBAIIMH TpaBMa-
THUYECKOT0 COOBITHS; KOHLIENTYaJIbHbIHN aHamm3 [2],
BKJTIOYAIOIINH CEMaHTHYECKU aHaJTU3 accolna-
TUBHBIX 3HAYEHUH CII0B, UHTEPIPETATUBHBIN aHa-
JIN3 IIEHHOCTHO-MapKHUPOBAHHBIX BICKA3bIBAHUI,
BBIPAXAIOIINX UCCIIENyeMbIH (DeHOMEH.

AHaau3

[IpocTpaHCTBOM JOKanM3auuy 3HAYMMBIX
00BEKTOB-TPUITEPOB BOCTIOMHHAHHH TIEPCOHAXKEH
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B POMaHE CIIy>KaT CEeMHOTHYECKH MapKUPOBaH-
HbIe MecTa — JIOKYChl aMsATH. Cpenu JIOKYCOB
MaMSTH, UHIUBH Iy TU3UPOBAHHBIX UMEHEM U K C-
TOpHEH, B pOMaHe MOXKHO BBIJCIHTH 0OM — IIPO-
CTPAHCTBO NMPOXWBAHUS NepcoHaxel (Sweet
Home — «Mwbrit Tom», a Taxoke lom Homep 124
B L{uHIuuHaTH).

Jlom Kak ojiHa U3 KOHCTAHT, KJITFOYEBBIX I1€H-
HOCTEH HAaIMOHAIBHBIX KYIETYp [7], O3Hauaer,
MPEXK e BCEr0, OCBOSHHOE, OJIOMAIIHEHHOE MPO-
CTPaHCTBO, TJIE YCIOBEK YYBCTBYyeT ceOsl B Oe-
3onacHoctH [8]. TpyaHo mepegaBaeMBbIif SMOITH-
OHAJLHBIA XapaKTep MPEACTABICHUNU O JIOME
00BSICHICTCSI aCCOIIMAaTUBHOW CBA3aHHOCTBIO
3TOr'0 MPOCTPAHCTBA C IEPBBIMU B KU3HU YEIIO-
BEKa CUTHAJIaMHU-00pa3aMu OJinkaiiieii ceHcop-
HON YyBCTBEHHOCTH (B3IJISiI MaTepH, MEPBHIC
TaKTHJIbHBIC OIMYIICHUS, 3BYKHA W 3amax Cpeibl
OOMTaHUs, KPOITHOIO MECTay, U T. 1.) [6, ¢. 7-9].
Kak ormeuaer A. IIIrorH, «I0M €CThb HCXOIHAS
TOYKa, a TAKKEe KOHEYHAs 1ejb... Tam, riae MHe
CITydaeTcsi ObITh, HAXOAUTCS MOE «ITPHOSKHILILY,
Tam, TJe S HaMEPEH OCTAHOBUTBLCS, — MOE «Me-
CTO IPOXKHUBAHUSDY; TaM, OTKY/Ia 5 IPHILEIT U KyJa
ST X049y BEpHYThCs, — MOU «mom»» [9, c. 209].
OO0pa3bl pOIHOTO JIoMa POXKAAOT YyYBCTBO PO/Ia,
MPUHAIISKHOCTH, TIPUBI3aHHOCTH U JIOKAIbHON
UICHTUYHOCTH. [lepcoHaku pomMaHa, HACHJIb-
CTBEHHO JIMIIICHHBIC POAHOT0 MECTa, STHUICCKUX
KOpHEH, CBA3BIBAOIIMX UX C TOW WIX UHOW MECT-
HOCTBIO U POJHBIMH, CTPEMATCS K OOPETCHHIO
3TOr'0 YyBCTBA IOCPEACTBOM OCBOCHHS UYXKOI'O
MIPOCTPAHCTBA, HAIIOJIHEHHE €r0 CBOMMH Bellla-
MU — 3HaKaMH UX CAMOCTH, KOTOPBIC CIIyXat JIjIs
BOCIPHUSATHS 3TOr0 MPOCTPAHCTBA KaK OTYACTH
CBOErO: «...she who had to bring a fistful of
salsify into Mrs. Garner'’s kitchen every day
Just to be able to work in it, feel like some part
of it was hers, because she wanted to love the
work she did, to take the ugly out of it...»
(Morrison, 2007, p. 22). B nanHoM ciy4ae omnu-
chIBaeMasi MeNodb (My4OK COPBAHMBIX NY208bIX
mpae) — yCIOBUS TCUXOJOTHIECKOH BO3MOYKHO-
CTH BBIHYKJICHHOT'O CYIIIECTBOBaHHS YCIOBEKA B
Yy>KOM IMPOCTPAHCTBE. DTO YYBCTBO J0Ma —
LIEHHOCTh JIJISI BCEX MEepCOHa)kel poMaHa, K Ko-
TOPOH OHH CTPEMSITCS.

Ocobas PMOIMOreHHOCTh Pa3HOrO Poja
MeJIoYel, JOMAalIHUX BEIled CBsA3aHa, MPEex/e
BCEro, ¢ MPEACTABIICHHEM O JIOME KaK «paMKax
MaMsATH», MPOCTPAHCTBE, CTPYKTYPUPYIOLIEM
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BCIIOMHUHAHHS O MPOLUIOM B OBITOBO#, IOBCEI-
HEBHOW JKU3HU NiepcoHaxei. i1 ImiaBHOM repoun-
HU poMaHa, CaT, 3Ty (YHKIIUIO BEITIOIHSET CTa-
pBIif IOM ee CBEeKpOBH. Bce B HeM BO3Bpamaer
K TIporutoMy (Oesble CTYIEeH! JIECTHHUIIBI, BEPD,
IIuTa): «...the door where the soda crackers
were lined up in a row, the white stairs her
baby girl loved to climb... the exact place on
the stove where Denver burned her fingers»
(Morrison, 2007, p. 39).

Cpenu mpeaMeToB, CUMBOJIHU3UPYIOMIUX
CBSI3b C OJIM3KMMHU JIFOBMH U ITAMSTH O ITPOIILIOM,
0c000# 3HAYMMOCTBIO B 3TOM JIOME HaICNSETCSI
JecTHUIA. B TeKCcTe COMEPIKUTCS MHOKECTBO €€
onucanuit (lightning white stairs, glistening
white stairs, ghost-white stairs, lily-white stairs,
luminous stairs).

B Tpaauiiuax pa3audHbIX KYIbTyp JTECTHH-
1a BBICTyIAeT KaKk MH(pOIMOITHIECCKUN CHMBOJ
CBSI3U MEKIY MHPAMH, KUBBIMH H YMEPIIIHMH, B
poMaHe — Mexay CaT U yOHTOH €10 J0uYephlo,
crmacaeMoii oT pabcta. B nanHOM citydae Jec-
THHI[A — PEMPE3CHTAINS TIEPEIKUTON M CHOBA T1e-
peXHBaeMOi OOITH yTPAThl, BHYTPEHHETO OUHO-
4ecTBa, CTPEMIIEHHE TEPOMHHU 3a(hUKCHPOBATH
3HAYCHHE MPOILIOTO B OKPYXKAroOIIeM ee Mpo-
CTpaHCTBE: «...when [ got here you was
crawling already. Trying to get up the stairs.
Baby Suggs had them painted white so you
could see your way to the top in the dark...»
(Morrison, 2007, p. 204). 3To MeCTO caKpaTu3u-
pyercs, yKpalaercsi JICHTaMH U OyKeTaMu IIBe-
TOB, YTO CAYXKHT aKTOM MeMopHanuzanuu: «7he
entire railing is wound with ribbons, bows...»
(Morrison, 2007, p. 270).

CemuoTHuecKas poib JoMa KakK Ipe3eHTa-
II{H TIPOIIIIOTO €r0 K HUIIBIIOB HACTONBKO BEIHKa,
YTO OH Be/eT ce0s Kak KUBOE CYIECTBO, CIIO-
coOHoe cTpanath: «...Denver approached the
house, regarding it... as a person... that wept,
sighed, trembled and fell into fits» (Morrison,
2007, p. 29). [IpuneM aHIMAIIAH KIIIOTO IIPOCTPaH-
CTBa MCIHOJB3YEeTCs, HA HAIl B3IJISA, C IENbIO
MPHUBIICUEHHS BHUMAHU K Ipobieme (hopMHpo-
BaHUS IOMHSAIIEN KyIBTYPhI C €6 MMIIEPATHBOM
MOJyIePKaHKS TIPHUCYTCTBHS MPOIILIOTO B HACTO-
AIIEM M BO3JaHHS YMEPIIMM J0KHOTO: «The
house itself was pitching. Sethe slid to the
floor... While down on all fours, as though she
were holding her house down on the ground,
Denver burst from the keeping room... ... Paul
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D was shouting, falling, reaching for anchor.
“Leave the place alone! Get the hell out!”
A table rushed toward him...» (Morrison, 2007,
p. 18)— «Jlom xagano. C3Tu CKOIb3HYIA Ha MO...
Ctost Ha 4YeTBEpEeHbKAX, OHA cTapaiach yaep-
’KaTh CBOHM J0M Ha MecTe. J[eHBep BhUIETENA M3
roctuHoil... [Tons Jqu kpuyan, naaan, HEMIssAch
3a 9TO-TO... ... Cron Opocuiicss K HEMY...».

JloM B poMaHe HAIIOJHEH CTPaJaHUEM €ro
oburaTeneil. DTO MPOCTPAHCTBO OIMHOYECTBA,
CBS3aHHOE CO CTPaxoM, OOJIbI0 M OTYASHHEM,
HEBO3MOYXHOCTBIO PACCUNTHIBATH HA COUYBCTBHE
OKPY KaIOIINX; OTTOPOKEHHOE OT IPYTHX, OT UX
OCYXICHUS: «...there is a loneliness that roams.
No rocking can hold it down» (Morrison, 2007,
p. 274) — «EcTh 0OQMHOYECTBO, KOTOPOE BOKPYT
Te0s1. Ero He yHATHY.

W305111s1 OT BHEIIHETO MUPa CpadaThIBa-
eT KaK MeXaHu3M camocoxpaHenus. OmHOBpe-
MEHHO 3TO TpocTpaHcTBO st CoT U ee mereit
CTaHOBHUTCSI JIOBYIIKOM, BEYHBIM BO3BPAIICHUEM
K OOJTHM M OJKHIaHKEM ee Bo30OHOBIeHus. ITocTo-
SIHHOE HaIlPsUKEHUE, B KOTOPOM JkuBeT CaT, He-
n30e)KHO BIMSIET HAa MHPOBO33PEHHE €€ JKMBOI
JIOYEPH, /IS KOTOPOI MHUP CTAaHOBUTCS BPAKIE0-
HBIM, YTPOXKAIOIIHUM U TPAaBMATHYHBIM.

JleHBep JKUBET, 6eCCO3HATENBHO TIEPEHUMAT
CTpajlaHue MaTepH, mepepabaTriBasi €e HCTOPHIO
B cBoel (haHTazuu. CemeliHas UCTOPHS MOJTy4a-
eT OIOpY B BHJE «3aIUCei» Ha BRIOPAHHEBIX €O
00beKTax, 3HAKOMBIX C JeTcTBa [5].

PaccmaTpuBast dom Kak MPOCTPAHCTBO U
JIOZIEH, JKUBYIIMX BMECTE B TOM IPOCTPAHCTRBE,
00BEAMHEHHBIX POICTBEHHBIMHU CBSI3SIMU M CEMEH-
HBIMH PaccKa3aMM, HEOOXOIUMO OTMETHThH TEC-
HYIO CBSI3b OTHX CMBICJIOBBIX CJIOEB IIPEICTABIIC-
HUU 0 Oome C KOHILEITaMHU Jit0606b U c800004.
CBo0o/1a B aBTOPCKOM aKCHOJIOIMUSCKOW MOJIEITH
MHUpa — abCONIIOTHAS [[EHHOCTh. DTO BO3MOXK-
HOCTH OOpETEHHsI MECTa, TIIE MOJKHO JTFOOMTH BCE,
4yT0 TeOe J0pOoro: «to get to a place where you
could love anything you chose — not to need
permission for desire — well now, that was
freedom» (Morrison, 2007, p. 244). JIroboBb B
pOMaHe CHMBOIH3HPYETCS Yepe3 TENECHBIN KO,
KUHECHYECKH 00pa3 MIMPOKO pacTiaXHyThIX 00bsI-
THH, BMEIIAIONIUX TEX, KOO JIOOUIIb: «I was
big.... and wide and when I stretched out my
arms all my children could get in between. I was
that wide» (Morrison, 2007, p. 244). — «51 ObL1a
OOJIBIIOMN... ¥ IIMPOKOM, M KOTJIA 51 PACKHAbIBAIA
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PYKH, BCE MOH JICTH MOIIU TaM MOMECTHThCS. Bor
KakKoM s ObLJIa OTPOMHOI.

XKu3nb 1oma o3Hayaer ObITH BMECTE C TEM,
KOT'0 JIFOOUIIIb. DTy BO3MOYKHOCTD «ITPOYKHBAHUS
BMecTe» COTH monydaeT Ipu MaTepHaTu3aluu
youroit nouepu (Beloved ‘JIrobumas’). B poma-
HE ITyTh K TOHUMaHHIO MPOIILIOT0, KOTOPOE TPYA-
HO BBIHECTH M BITUCATh B PEATUCTUYCCKUN Hap-
paTUB, OCYIIECTBIISACTCS Yepe3 00bEKTHUBAIIMIO
HecObIBIIETOCS. Bo3BpallieHne MepTBBIX, MaTe-
pUATN3aIUsI BBITECHCHHBIX BO BHEITHUIT MUP TICH-
XMYECKUX 00pa30oB — CIIOCO0 0OpeTeHus Hepco-
Ha)XKaMH TOTO, YeTr0 UM HEIOCTaeT B PeallbHOC-
TH, YETO OHU XKeNarT. ITo odpereHne (haKkThu4-
HO B MHpE TIEPCOHAKEH, CO3/1aeT MPOCTPAHCTBO
CUACThsl U OJHOBPEMEHHO 3aCTaBIIICT YHTATE-
75t Gosiee OCTPO OUIYTHTh, YTO 3HAYUT €ro OT-
cyTcTBUE. [laHHBINH MPUEM MTO3BOJIIET (PUKCHUPO-
BaTh CMBICIIOBBIC JICCKPUIIIIUH MPOIIECCOB, JEH-
CTBHH M COCTOSHUI pomuTesst U peOeHKa B UX
MOBCEIHEBHON COBMECTHON MPUBATHOM KU3HH,
KOTOpol y HHX He Obiio. Karanue Ha KOHBKax,
pacmyThIBaHHE MyTaHBIX (GUTYp U3 OEUCBKH, Te-
aTp TeHel Ha CTeHe, 3aJyMbIBaHUE cajia C IBe-
TaMH, MHOXXECTBCHHbBIC JICHTBI, OYKEThI U3 I[BE-
TOB, CIIUTBIC TJIAThSI — AKI[HOHAIbHbBIC 3HAKU
JNEMOHCTPAIIMU 3TOTO OOPETEHHOI'0 CYACTHS.
Crenyer ynoMsHyTh OOMEH OJCKJOH, CMEHY
poneit MaTepu U Jo4YepH, KoTopas mo3BoisaT Cat
OBITH TOM, KEM OHA XOTejia OBITh.

[IpucyrcTBHE CBEpXbECTECTBEHHOTO, TIPO-
THBOpEYAIETO 3¢MHOMY TIOPSIJIKY, XapaKTEpHOE
JUISl MATUYECKOTO peain3Ma B HCKYyCCTBE poMa-
Ha [Bern Oxpu «lomognast gopora» («The
Famished Road», 1991), A.C. Pymyu «/ern
[onmyrouny (Midnight’s Children, 1981), 3opa Hun
Xepcron «Mx rmasza Bunenu bora» («Their Eyes
Were Watching God», 1937), Onuc Yokep «llBer
nypiypHblii» («The Color Purpley, 1982), Murens
Anxens Actypuac «MaucoBBIe IJIOOU»
(«Hombres de maiz», 1949), Xo3ze Dnyapny Ary-
anysa «lIpomaBen nmponutoro» («Vendedor dos
passados», 2004) u ap.], umeer MudoIOruUec-
KHE MCTOKHU, CBSA3aHHBIC C MOTHBOM CMEPTH H
BOCKpEIIEHUSI.

BoiBoabI
PaccMoTpeHHBIE CITOCOOBI perpe3eHTaIHH

TpaBMbl CTHPAIOT 3a30pPbl MCXKAY PCaJIbHBIM H
B006pa)KaeMBIM, MIpOoULJIbIM U HACTOAIIUM, BHYT-
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peHHUM M BHemHHM. [Ipomutoe 1 HecObIBIIEECS
MPHOOPETAIOT XapakTep WHTEPAKTHBHOTO MpH-
CYTCTBHUSI B HACTOSIIEM. BHYTpH TOABHKHOCTH
MPOCTPAHCTBA U BPEMEHH MEPCOHAXKH COCITUHSI-
10T CBOH TICPEKMBAHUS, BOCCTAHABIIMBAIOT CBOH
CBSI3U U OOBSICHAIOT ceOsl, UTO TIPUBOIUT K pa3-
pylIeHHo 00pa3a TpaBMaTHIHOTO COOBITHS, KO-
TOpOE BO3BPAILACTCS B MIPOIILIOE B XOPOBOM PH-
TyaJie OOIIMHBIL.

Poman «Beloved» — ofHa U3 caMbIX CHITb-
HBIX pENpe3eHTalU TICUXO0IOTHYECKON TpaBMbI
KaK KyJIBTYPHO MHTEPIPETHPYEMOTO SIBIICHUS B
XyIOXECTBEHHOM uTeparype. Vcmonszyemele B
HEM CrocoO0bI BepOanu3anuy TTyOHHHBIX TIepe-
KUBAHUH YEIOBEKA OTKPBIBAIOT BO3MOXHOCTb
BOCTIPHSITHS TPareuy 4yepe3 3MOIMOHAIBHOE
paszzaenenue OOJIE3HEHHOTO OIbITa, 00BEANHSIO-
1ero Cyap0bl MUJLTHOHOB JTtoziei. OnuchiBaeMbIe
T. MoppHcoH coObITHsI, paznambiBaromue (QyH-
JlaMEHTaIIbHbIE IEHHOCTHBIC OCHOBHI KH3HECIIO-
coOHOCTH 00IIecTBa, CIYKaT TOYKaMu (HopMu-
POBaHUS MOIIHOTO SMOIMOHATHLHOTO OTKIIHKA,
nepepaboTKN KOJUIEKTHBHOM MaMATH H B3aUMO-
OTHOIICHHSI THOCA C €T0 MPOILIBIM.
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